
 

 

THFM 3310-001      FILMMAKING II  
09/05/2023 - 04/5/2024 

 
Fall/ Winter: 2023/2024       Instructor: Lise Raven 
Tuesday /Thursday:  10:00am ς 12:45pm ς Lecture/Lab   Email: l.raven@uwinnipeg.ca 
Classroom: 0T14, 0T10, Synchronous, In-Person    Cell: (431) 866-9111  (text only) 
Credit Hours: 6        Office Hours by Appointment 
   
 
Land Acknowledgement: 
 
If you would like to know more about the history and relevance of land acknowledgements, Indigenous UWinnipeg 
has posted links to opinion pieces offering some perspective:     
https://www.uwinnipeg.ca/indigenous/land-acknowledgement.html 
 
 
Filmmaking is about being flexible, having grace under fire and coming up with creative solutions to unexpected 
obstacles. I am sure we will have plenty of opportunity to polish these skills over the next two semesters. Above 
ŀƭƭΧ hang onto your sense of humor. 
 
Course Description: 

The aim of this course is to synthesize narrative filmmaking elements and fundamentals into a comprehensive set 
of skills which will be practically applied through short-form dramatic projects and supporting materials.  

 
At its core, this is a production intensive course, but know we will be discussing production methodologies, 
paradigms, challenges, and theories throughout the year.  By exploring technical, thematic, and aesthetic 
methodologies, this course strives to develop and produce a final work which demonstrates the ǎǘǳŘŜƴǘΩǎ unique 
voice and vision, and applies the ǎǘǳŘŜƴǘǎΩ artistic, theoretical, and practical knowledge of the filmmaking craft.  
The aim is to provide you the opportunity to explore your creative voices, culminating into a major personal 
project or to specialize into a selective creative craft.   
 
Practical Methods  
This course is designed to help students further develop their individual voices and styles as filmmakers.  We will 
be focusing primarily on the art and craft of directing. 
 
Background 

Having completed previous Film Studies courses, including Intro to Film and Filmmaking I, we will dig deeper 
into specific components of media production to further your creative and skillsets regarding dramatic 
cinematic production. These include both theoretical and boots-on-the-ground best practices, as well as 
preparing and understanding more of the business components of the industry.  While the filmmaking process 
should be relatively well known to you by now, our focus will turn to the WHY of storytelling. This will be 
explored at all stages of the production process to offer more intimate understanding of creating, developing, 
producing, and critiquing your work. 
 
  

mailto:l.raven@uwinnipeg.ca
https://www.uwinnipeg.ca/indigenous/land-acknowledgement.html
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Student Learning Objectives & Outcomes 
 
The major project in this course a 7-11minute film.  Students are expected to dedicate the appropriate amount 
of time to each element of the process before moving on to the next phase. 

ω Voice and Vision 
ω Writing 
ω Pre-Production 
ω Production 
ω Post-production 

Students will conceive, pitch, write and visualize ideas for a short film by creating work in & outside the classroom.  
All exercises are designed to encourage the student to take chances and experiment with their own unique voice, 
vision, and style.  
 
Students will choose their own crews from among their classmates and shoot their films anywhere they wish. 
Some equipment is available through the school, and students should choose the appropriate equipment for the 
film they are making, and the appropriate film for the equipment they can access.  
 
Students can edit their films in the Edit Lab 0T14 or in the FILM II FILMLAB, 0T10 or on their own personal 
computers.  Students are not required to use a specific platform or editing software. 

Students who complete this course will be familiar with the following: 

Å Creative indices and critical thinking skills surrounding story development and narrative structure, style, 
mood, tempo, and tone with regard to dramatic projects under twelve minutes. 

Å Developing dynamic and expressive element toolkits by which to express ideas, themes and/or 
arguments through dramatic narrative short films 

Å Creative (yet effective and detailed!) production documentation, including but not limited to pre-
production packages, production paperwork, on-set and post-production reports 

Å Best practices for collaboration and idea communication between departments to satisfy the 5ƛǊŜŎǘƻǊΩǎ 
creative vision 

Å Creative and practical techniques to enhance directing, cinematography, editing, sound design, and 
production management skills 

Å Practical and theoretical knowledge of on-set production practices, policies, and safety concerns 
surrounding production equipment 
 

Key Topics Covered Include: 

Å Originating and developing creative narratives 

Å Developing your own voice/vision/style 
Å Cinematic storytelling methodologies, including structural analysis, character development, 

thematic devices, worldbuilding 
Å Visual storytelling through semiotics, rhythm, pattern development 
Å Submission packages: both ΨtƛǘŎƘΩΣ or promotional documentation to secure financial backing 

through funders, and detailed analysis and reporting of completed projects 
Å Sound design as a storytelling tool through on-set dialogue recording, foley, ADR and mixing 

Å Cinematography as a storytelling tool through composition, movement, color, light and shadow, 

camera placement, lens selection 

Å Financial and logistical production management, and accurate reporting beginning before pre- 
production through distribution 

Å Technical operations and best practices of various production departments, including Lighting, 
Grip, Camera, Sound, Art, Locations, Assistant Directors, etc. 
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Class Meetings 
We will meet in person in 0T10.  
Sometimes we may meet in the Editing Lab in 0T14 or the FILMLab in 0T10. 
Sometimes we will go outside of the building (weather permitting) for exercises. 
As things evolve and change with Covid-19, all of that may change.  
 
NEXUS 

ω This course outline and schedule will be posted on the course page on NEXUS. 
ω All your assignments and handouts will be posted on NEXUS 
ω Assignments will be turned in on NEXUS unless otherwise noted. 
ω All your grades will be posted on NEXUS 
ω Some discussions will take place on NEXUS 
ω Links to films will be posted on NEXUS 
ω It is your responsibility to check NEXUS on a regular basis for news or updates. 
ω I will also post links to films, events, interesting articles, etc. on NEXUS 

 
EMAIL 
Please use your UWinnipeg email to contact me. I will use my UWinnipeg to reply or to contact you. 
It is your responsibility to check your UWinnipeg email daily. 
 
Covid-19 
Due to the resurgence of COVID-19, it is suggested that students wear face masks during in-class lectures and 
labs.  Specifics and information regarding face masks and all other COVID-19 related social distancing rules will 
be addressed in class.  
 
COSTS FOR PRACTICAL FILM COURSES 
  
This is a practical hands-on course in filmmaking utilizing video and film equipment and students should take note 
of certain costs involved. 
  
There is a $50.00 non-refundable Technology Fee to help defray the costs of regular equipment 
maintenance.  You paid this fee with your tuition. 
  
In addition to the non-refundable Technology Fee, students are required to pay a $200 refundable Damage 
Deposit for this class.   The Damage Deposit is to allow students to borrow department equipment, use our Film 
Lab including hardware and software, and use of studio and building spaces (when available) for film shoots.  If 
you lose or damage equipment while it is in your care, or damage software/hardware in the film lab, or incur 
damages to a space, the Damage Deposit will be applied to the costs of repair or replacement, but note:  you are 
responsible for the total value of the loss even if it is more than this deposit.  Any unused portion of your Damage 
Deposit will be returned to you, usually by the end of June. 
  
The deadline for payment of the Damage Deposit will be confirmed shortly, and will be set for the end of 
September. If you fail to pay in full you will not be permitted to sign out or use any equipment or book space, 
including time in the editing lab, at the ACTF.   
 
Instructions on the Damage Deposit payment process and deadline will be distributed in the first week of classes.  
  
Once you have paid, send proof of payment to Melinda Tallin at m.tallin@uwinnipeg.ca, following which: 
  

mailto:m.tallin@uwinnipeg.ca
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¶ You will be required to complete and sign an electronic Equipment Loan Damage Deposit 
Agreement.  

¶ You must keep a copy of the Agreement to present (electronically or in print form) to the Equipment 
Manager the first time you attempt to sign out equipment. 

  
(NB: if you are taking more than one course requiring a Damage Deposit, you only pay the Damage Deposit once 
during the Fall/Winter term.) 
  
MANDATORY FILM EQUIPMENT ORIENTATION SESSIONS 
  
The Department of Theatre and Film holds scheduled Equipment Orientation Sessions on the following dates: 
 
MONDAY, SEPTEMBER 18, 2023 at 12:30 pm 
TUESDAY, SEPTEMBER 19, 2023 at 5:20 pm 
    
  
ATTENDANCE AT ONE SESSION IS COMPULSORY for students enrolled in THFM-2310 Filmmaking I (both 
sections).   
It is also compulsory for students in THFM-2311 Film Comedy who have not taken THFM-2310 in the past. 
  

Failure to attend one of these sessions will result in: 

ς your being prohibited from borrowing equipment (without which you cannot pass your course); 
ς an automatic deduction of $25 from your Damage Deposit; and  
ς a required separate meeting with our Equipment Manager. 

 Students in THFM-3312 Sound Editing and THFM-3310 Film II are encouraged to attend particularly if they have 
not attended before, or as a refresher. 
  
 
STUDENT EQUIPMENT REQUIREMENTS FOR PRACTICAL FILM COURSES 
  
ω Students are required to provide their own portable external hard drives for project storage and editing. 

The minimum requirement is a 1TB USB2 7200RPM drive formatted for Mac computers. Drives with USB, 
USB-C, and Thunderbolt connections are supported. 

 

¶ Note: Computers in 0T14 will not retain any saved data once turned off so any project files will have to be 
saved at the end of each session to either your personal external hard drive or the NAS (Network Attached 
Storage) that is located in the film lab. 

 

¶ Students are required to provide their own headphones.  
 

¶ We also recommend you have an additional hard drive to back up all of your media files and work. 
 

¶ STUDENTS ARE NOT REQUIRED TO OWN A MAC PERSONAL COMPUTER.  Instructors will provide information 
on working on files between Mac and PC based computers. 

  
ω     Students should also have a flash drive (also formatted for Mac computers) available for every in-person 

class/lab to copy assignments and media, and to hand in film work. Please note, they are very unstable storage 
devices and are not to be used in place of a hard drive.  
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ω     Students are required to provide their own media cards on which to record their video assignments. It is 
advised to bring them to every in-person class/lab. Recommended is a Class 10 16 gig card. 

  
ω     When possible, students will be expected to work on the Media Lab computers (0T14) on the Apple-based 

editing software.    
  
ω     !ŎŎŜǇǘŀōƭŜ ŜŘƛǘƛƴƎ ǎƻŦǘǿŀǊŜ ƛƴŎƭǳŘŜǎ !ŘƻōŜ tǊŜƳƛŜǊŜΣ !ǇǇƭŜΩǎ Cƛƴŀƭ /ǳǘ tǊƻ т ŀƴŘ Cƛƴŀƭ /ǳǘ ·Σ 5ŀ±ƛƴŎƛ wŜǎƻƭǾŜΣ 

AVID, iMovie or Windows Movie Maker.  Consult your instructor regarding any other editing software.  
 

¶ Students can expect to work on the Media Lab computers on the Apple-based editing software.  With the 

unpredictability of COVID-19 it is also very possible that students will be using their own personal computers.   

 

¶ While it is expected that each student will have access to a free subscription to the Adobe Creative Cloud on 

the Edit Lab computers, there are also free alternatives such as: DaVinci Resolve, Audacity and screenwriting 

software like KitScenarist and FadeIn. In addition, there are several free Production Budgeting and Scheduling 

programs.  

 

¶ We do not expect you to own a Mac personal computer.  We recognize that you may be moving back and 

forth between the Media Lab computers and your own personal computer.  Part of pre-production is planning 

for which hardware and software (including which version of software) you will be working with and making 

the best choices.  

Making movies is expensive. Please be aware that there are major production costs which will be incurred as 
part of your production projects, as well as ancillary exercises. One of the goals of this class is to help you 
coordinate your budgets accordingly and save money where you can, but please be diligent about financing: no 
one needs to go hungry to make a movie. 

 

Your instructor for this class has a great deal of experience making movies at various budget levels.  

She considers spinning straw into gold to be a highly creative and rewarding endeavor. 

 

Required Text/Required Software/Required Subscription: 
There is no required textbook. 
 
Students are required to have a subscription to the streaming platform: MUBI.com 
Student subscriptions are $8 a month, after one free month. 
https://mubi.com/student 
  
Recommended Texts: 
*I may have some of these available for loan.  
 
Å Murch, Walter (2001) In the blink of an eye: A perspective on film editing - 2nd Edition.  

Å Mamet, David (1992) On Directing Film 

Å Weston, Judith (various), Directing Actors, Creating Memorable tŜǊŦƻǊƳŀƴŎŜǎΧ 

Å Wajda, Andrej (1991), Wajda on Film, A Masters Notes 

Å Bresson, Robert (various) Notes on Cinematography 

 

https://mubi.com/student
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Use of Cellphones in Class: 

 

Historically, I ŘƻƴΩǘ allow students to use cell phones in class.   

In Filmmaking II it is not just about distractions, it is a matter of professionalism. 

I ask that your cellphones be completely off in class. 

*If  your cellphone functions as your computer for taking notes in class, please bring a pad of paper and   
pen/pencil.  

 

Class Etiquette 

 

As this is a film production course, we will follow film production protocols: 

Attendance is expected. On time is late; early is on time.  

We begin class promptly at 10:00. Attendance will be recorded. 

 

Film II functions like a Film Studio.  

I am the studio head, and each of you will run your own individual production company. 

While Filmmaking II should be a fun, team driven class that is rich with class discussions and participation by all 

students, this class is designed to familiarize students with various facets of motion picture production, and a large 

aspect of this is to instill and practice PROFESSIONALISM. 

 

Film production invariably requires collaboration between individuals working toward a common goal, often in 

trying circumstances. Cooperation, communication, and commitment from each student is vital when tackling 

projects, be it an ƛƴŘƛǾƛŘǳŀƭΩǎ project or a group project during lab time. 

 
This is also a seminar-based class where attendance and participation are expected. Your presence in class, 

however, is not enough. A good class also depends on the dialogue between you and others -- your preparation 

for class and attention to what your fellow students have to say is essential. If you are repeatedly unprepared, 

inattentive, or disrespectful, this will negatively affect your grade. If you are having trouble fulfilling any of these 

requirements for the class, please do not hesitate to contact me.  

 

The class/lab participation and attendance will  be marked as follows.  

 

Attendance: each unexcused absence will negatively affect your final participation mark.  
 
Class Begins on Time: 
In production there is a saying: Fifteen minutes early is on time. On time is late. 
Please be on time to class.  If you ŎŀƴΩǘ be there on time, let me know ASAP.  Please ŘƻƴΩǘ make it a habit to be 
late.  Chronic lateness will negatively affect your final participation mark.  
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Deadlines:  
Everything that can go wrong, will go wrong. Please plan on that and allow extra time. 
In the professional world there are no such thing as excuses.   
Turn things in on time. 
*If  you miss a deadline, your assignment may not be accepted or may be marked down in points. 
 
 
Other criteria considered by the instructor for the evaluation of this grade includes:  

¶ A ǎǘǳŘŜƴǘΩǎ constructive contributions to class discussions and practical group exercises.  

¶ The use of appropriate, RESPECTFUL behavior and language.  

¶ The demonstration of an appropriate work ethic when engaging in shared endeavors during the lab 

assignments: each student is expected to pull their weight. 

¶ Generosity and willingness to share knowledge 

¶ A ǎǘǳŘŜƴǘΩǎ willingness to accept critique and decide whether it is useful to their own work. 

¶ The evolution and practice of excellent time management skills 

 

COURSE EVALUATIONS 
 

ASSIGNMENT LAUNCH DATE DUE DATE POINTS % 

Film Journal  September 5 April 4th 5 05 

Final Film Pitch Sept. 5 & 7 Day of Pitch 05 05 

Short Film Treatment Sept. 5 Sept. 15 05 05 

PSA- in class group project Sept. 12 Sept 19 05 05 

Short Film Screenplay First Draft Sept. 19 October 6th 05 05 

Generic Scene: 
Generic Beat Sheet 5 pts. 
Generic Scene Directed 5 pts. 

 
Beat Sheet: Sep. 28 
Scene: Sep. 28 

 
Beat Sheet: Oct. 3 
Scene: Oct. 17, 19,  
24, 26 

10 10 

Short Film Screenplay Second Draft October 5 November 3 05 05 

Look Book October 5 November 23 05 05 

Production Book November 7 Before Production 05 05 

Film Shoot Sept. 5 January 15, 2024 10 10 

Assembly January 15, 2024 January 29 , 2024 05 05 

Rough Cut January 29, 2024 Feb. 12, 2024 05 05 

First Cut Feb 12, 2024 Feb. 26, 2024 05 05 

Fine Cut Feb. 26, 2024 March 11, 2024 05 05 

Picture Lock March 11, 2024 March 25, 2024 05 05 

Sound Edit March 25 April 15, 2024 05 05 

Colour Grading March 25 April 15, 2024 05 05 

Completed Film Sept 5, 2023 April 24, 2024 05 05 

Extra Credit: Press-Kit Sept. 05, 2023 April 24, 2024 10 EXTRA 10 EXTRA 

  TOTAL 100 100% 
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Grade Conversion Scale 

A+ 97.5 - 110% GPA 4.5   C+ 70 - 74.9% GPA 2.5 

A 93 ς 97.4% GPA 4.25  C 60- 69.9 %  GPA 2.0  

A- 85 ς 92.9% GPA 4.0   D 50 ς 59.9% GPA 1.0 

B+ 80 ς 84.9% GPA 3.5   F below 50% GPA 0 

B 75 ς 79.9% GPA 3.0   Work NOT submitted will be graded as 0.  

 
*ATTENDANCE 
 
Attendance is mandatory. Attendance is expected to ALL classes/sessions. If you are unable to attend, PLEASE 
INFORM THE INSTRUCTOR PRIOR TO THE START OF CLASS. Failure to attend class without prior notice will result 
in the lowering of your final grade by as much as ten points. 

 

 

ASSIGNMENTS 

 

All assignments are posted on Nexus. Details of Assignments, templates, and forms are available on Nexus. 

 

FILM JOURNAL 
It is expected that students in FILM II will watch at least three films a week. Some will be assigned, and some will 
be of your choosing.  
 

Students will keep a journal of the films they watch (both assigned and unassigned). 

The journal is for thoughts/ideas/inspirations/questions/drawings/storyboards/etc. that come to mind while 

watching the films. It is meant to be kept.  

 
PSA 
The class will be split into two teams.  
Each team will produce a 90-second PSA for a message of their choosing based on pitches.  
 
GENERIC SCENE 
3-page generic scene will be assigned. Each student will complete the Generic Scene Beat Sheet and direct their 
own generic scene. Students will work together in small teams to take the generic scene from the page to the 
screen completing all elements of pre-production, production, and post-production.  
 
THE FINAL FILM: 
Seven to eleven minutes. All picture, sound mix, and color grading completed.   
Narrative. Documentary with prior permission from Instructor. 
Director or Key Creative/Department Head with appropriate responsibilities. 
 
PITCH: 
Concept for the short film pitched to the class.    
 
SHORT FILM TREATMENT: 
What happens in the film. One page. 
 
SHORT FILM SCREENPLAY FIRST DRAFT: 
No more than 13 pages.  
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SHORT FILM SCREENPLAY SECOND DRAFT: 
No more than 11 pages. 5% 
 
LOOKBOOK PRESENTATION: 
The Look Book is a visual presentation that includes all elements of their short film: a detailed story, character, 
theme, cinematic and directorial choices, style, and tone. Two minutes of this presentation will include clips from 
established films and filmmakers that have influenced their film, and the ǎǘǳŘŜƴǘΩǎ developing voice in general. 
Ideally, it should also include other visual sources of inspiration; paintings, still photography, and non-visual 
sources of inspiration (music, or poetry, for example). The Look Book itself is a visual roadmap for the film. It is 
used not only by the director, but by other key creatives involved in the making of the film.  
 
 
SHORT FILM SCREENPLAY SHOOTING SCRIPT AND PRODUCTION BOOK 
Production ready screenplay and Production Book. (To be detailed in an in-class workshop and handout.)  
 
ASSEMBLY: 
Assembly of select takes. 
 
ROUGH CUT: 
First rough cut, sound and picture, all scenes.  
 
FINE CUT: 
Last cut presented for final notes/critique.  
 
PICTURE LOCK 
Ready to lock picture and begin finalizing sound edit and color correction.  
 
COMPLETED FILM 
Picture colour graded, Sound designed and mixed, Titles & Credits added and ready for Final Exports.  
 
EXTRA CREDIT: 
PRESS-KIT: To be detailed in a handout and in-class workshop. 10% 
 
WEEK BY WEEK SCHEDULE ON FOLLOWING PAGES. 
ϝ¢Ƙƛǎ ǎŎƘŜŘǳƭŜ ƛǎ ǘŜƴǘŀǘƛǾŜ ŀƴŘ ƛǎ ǎǳōƧŜŎǘ ǘƻ ŎƘŀƴƎŜΦ 
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CLASS {/I95¦[9 ς Cŀƭƭκ²ƛƴǘŜǊ π нлноκнлнп 

¢Ƙƛǎ ǎŎƘŜŘǳƭŜ ƛǎ ǘŜƴǘŀǘƛǾŜ ŀƴŘ ƛǎ ǎǳōƧŜŎǘ ǘƻ ŎƘŀƴƎŜΦ 
 

  ²ŜŜƪ Date /ƭŀǎǎ 5ŜǎŎǊƛǇǘƛƻƴ ϧ !ǎǎƛƎƴƳŜƴǘ [ŀǳƴŎƘ 

 
лм 

 

р {ŜǇǘŜƳōŜǊΦ 

LƴǘǊƻŘǳŎǘƛƻƴΣ {ȅƭƭŀōǳǎΣ CƻŎǳǎ ŀƴŘ 9ȄǇŜŎǘŀǘƛƻƴǎ 

5ŀȅ мΣ CƛƭƳ tƛǘŎƘŜǎ 
!ǎǎƛƎƴƳŜƴǘΥ CƛƭƳ WƻǳǊƴŀƭΣ 5ǳŜ !ǇǊƛƭ пǘƘΣ нлнп 
!ǎǎƛƎƴƳŜƴǘΥ ¢ǊŜŀǘƳŜƴǘΣ 5ǳŜ {ŜǇǘΦ мр 

лм лт {ŜǇǘŜƳōŜǊ 5ŀȅ н CƛƭƳ tƛǘŎƘŜǎ 

лн  

мн {ŜǇǘŜƳōŜǊ 

[ŜŎǘǳǊŜκ5ƛǎŎǳǎǎƛƻƴΥ {ŜƭŦ DƻǾŜǊƴŀƴŎŜΣ IƛŜǊŀǊŎƘȅ ŀƴŘ 
wŜǎǇƻƴǎƛōƛƭƛǘȅ 

t{! tǊƻŘǳŎǘƛƻƴ aŜŜǘƛƴƎǎΦ 
!ǎǎƛƎƴƳŜƴǘΥ t{!Σ 5ǳŜ {ŜǇǘ мфΣ нлно 

лн мп {ŜǇǘŜƳōŜǊ t{! CƛƭƳƛƴƎΦ 

ло мф {ŜǇǘŜƳōŜǊ t{! {ŎǊŜŜƴƛƴƎ 

!ǎǎƛƎƴƳŜƴǘΥ {ƘƻǊǘ CƛƭƳ CƛǊǎǘ 5ǊŀŦǘΣ 5ǳŜ hŎǘƻōŜǊ сΣ нлно 

ло нм {ŜǇǘŜƳōŜǊ [ŜŎǘǳǊŜΥ 9ƭŜƳŜƴǘǎ ƻŦ 5ƛǊŜŎǘƛƴƎ !ŎǘƻǊǎ 

лп нс {ŜǇǘŜƳōŜǊ [ŜŎǘǳǊŜκ²ƻǊƪǎƘƻǇΥ !ƴŀƭȅȊƛƴƎ {ŎŜƴŜǎΣ 5ƛǊŜŎǘƛƴƎ !ŎǘƻǊǎΦ 

 
лп 

 

ну {ŜǇǘŜƳōŜǊ 

 Lecture: THE 5Lw9/¢hwΩ{ PREP 

THE GENERIC SCENE: Download the GENERIC SCENE and 

begin to think about how you will want to approach it  as a 

director. Download, fill out and complete the BEAT SHEET 

!ǎǎƛƎƴƳŜƴǘΥ Read the selected Judith Weston chapters 
!ǎǎƛƎƴƳŜƴǘΥ DŜƴŜǊƛŎ {ŎŜƴŜ .Ŝŀǘ {ƘŜŜǘ 5ǳŜ hŎǘΦ оǊŘ 
!ǎǎƛƎƴƳŜƴǘΥ DŜƴŜǊƛŎ {ŎŜƴŜ tǊŜǎŜƴǘŀǘƛƻƴ hŎǘΦ мтΣ мфΣ нпΣ нсΦ 

 
лр 

 

ло hŎǘƻōŜǊ 

[ŜŎǘǳǊŜΥ ²ƻǊƪƛƴƎ ǿƛǘƘ !ŎǘƻǊǎΥ  /ƻƴǘŜȄǘ ŀƴŘ /ƻƴǎŜƴǘ 

²ƻǊƪǎƘƻǇΥ tǊŀŎǘƛŎƛƴƎ /ƻƴǎŜƴǘ 

 
лр 

 

лр hŎǘƻōŜǊ 

[ŜŎǘǳǊŜΥ ²ƻǊƪƛƴƎ ǿƛǘƘ !ŎǘƻǊǎΥ /ƻƳƳǳƴƛŎŀǘƛƻƴ ŀƴŘ /ƘƻǊŜƻƎǊŀǇƘȅ 

²ƻǊƪǎƘƻǇΥ tǊŀŎǘƛŎƛƴƎ /ƻƳƳǳƴƛŎŀǘƛƻƴ κ /ƘƻǊŜƻƎǊŀǇƘȅ 

!ǎǎƛƎƴƳŜƴǘΥ {ŜŎƻƴŘ 5ǊŀŦǘ ƻŦ {ŎǊŜŜƴǇƭŀȅΣ 5ǳŜ bƻǾŜƳōŜǊ оǊŘ 

!ǎǎƛƎƴƳŜƴǘΥ [ƻƻƪ .ƻƻƪΣ 5ǳŜ bƻǾŜƳōŜǊ ноǊŘ 

      лс hŎǘ у ς мрΣ нлно w9!5LbD ²99Y 

 
лт 

мт hŎǘƻōŜǊ D9b9wL/ {/9b9{ tw9{9b¢!¢Lhb{ 

 
лт 

мф hŎǘƻōŜǊ D9b9wL/ {/9b9{ tw9{9b¢!¢Lhb{ 

 
лу 

нп hŎǘƻōŜǊ D9b9wL/ {/9b9{ tw9{9b¢!¢Lhb{ 

лу 26 October 5L{/¦{{LhbΥ ±hL/9 !b5 ±L{Lhb 
.ǊŜǎǎƻƴΩǎ bƻǘŜǎ ƻƴ ǘƘŜ /ƛƴŜƳŀǘƻƎǊŀǇƘŜǊ 
²ŀƧŘŀ ƻƴ CƛƭƳΥ ! aŀǎǘŜǊΩǎ bƻǘŜǎ 

!ǎǎƛƎƴƳŜƴǘΥ wŜŀŘƛƴƎǎ ŦǊƻƳ .ǊŜǎǎƻƴ ŀƴŘ ²ŀƧŘŀ 

лф 31 October ¢.! 

лф 02 November SPEED CASTING 
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²ŜŜƪ Date /ƭŀǎǎ 5ŜǎŎǊƛǇǘƛƻƴ ϧ !ǎǎƛƎƴƳŜƴǘ [ŀǳƴŎƘ 

мл 07 November {/I95¦[LbD ϧ .¦5D9¢LbD ²hwY{Iht 

мл 09 November Review: Preparing for Principal Photography Part One: 
ω Transportation / Lodging / Food, The Catering Calculator 
ω Your role as a director: communication and encouragement 
ω Production Design 
ω Designing cinematic shots: blocking, lining your script, 

storyboarding and photo-boarding 
ω Rehearsal process 
ω Tech scouts 

 
Assignment: Production Books for Final Film 

{ŎƘŜŘǳƭŜΣ /ŀǎǘ ŀƴŘ /ǊŜǿ [ƛǎǘΣ /ŀƭƭ {ƘŜŜǘΣ ŜǘŎΦ 

{Ƙƻǘ [ƛǎǘΣ [ƛƴŜŘ {ŎǊƛǇǘΣ {ǘƻǊȅōƻŀǊŘǎΣ hǾŜǊƘŜŀŘǎ 

мм 14 November /!a9w! ²hwY{Iht 

мм 16 November [LDI¢LbD ²hwY{Iht 

мн м bƻǾŜƳōŜǊ LIGHTING WORKSHOP 

мн м bƻǾŜƳōŜǊ EDITING THEORY WORKSHOP 

мо нф bƻǾŜƳōŜǊ wŜǾƛŜǿ tǊŜǇŀǊƛƴƎ ŦƻǊ tǊƛƴŎƛǇŀƭ tƘƻǘƻƎǊŀǇƘȅ tŀǊǘ ¢ǿƻΥ 

ω Whatever can go wrong, will go wrong. How you handle it 
makes all the difference. 

ω Who deals with which kinds of problems on the set/off the 
set? 

ω aŀƴŀƎƛƴƎ ȅƻǳǊ ŜǉǳƛǇƳŜƴǘΥ ǘŜǎǘΣ ǘŜǎǘΣ ǘŜǎǘ 
ω Post-Production Considerations: 
ω Overview of the Wrap and Post Process 
ω Editing workflow, storage, and schedule 
ω Music composition, sound editing and mix 
ω Festival strategy 

мо лм 5ŜŎŜƳōŜǊ SPECIAL GUEST: TBA 

мо лп 5ŜŎŜƳōŜǊ ¢.! 

 нл 5ŜŎŜƳōŜǊ 9ƴŘ ƻŦ Cŀƭƭ ¢ŜǊƳ 

 но 5ŜŎΦςлп Wŀƴ {/Ihh[ /[h{95 κ ²Lb¢9w .w9!Y 
 
  




