THFM3310001 FILMMAKINGI
09/05/2023 - 04/5/2024

Fall/Winter: 2023/2024 Instructor: LiseRaven
TuesdayThursday 10:0(am ¢ 12:45pmc¢ LecturdlLab Emaill.raven@uwinnipeg.ca
Classroom0T14 0T10,Synchronousin-Person Cell (431) 8669111 (text only)
CreditHours:6 OfficeHoursby Appointment
LandAcknowledgement

If youwouldliketo knowmoreaboutthe historyandrelevanceof landacknowledgementdndigenougJWinnipeg
haspostedlinksto opinionpiecesoffering someperspective:
https://www.uwinnipeg.ca/indigenas/landacknowledgement.html

Filmmakings about beingflexible,havinggraceunder fire and comingup with creativesolutionsto unexpected
obstaclesl am surewe will haveplenty of opportunity to polishtheseskillsoverthe nexttwo semestersAbove
I f faXgonto your senseof humor.

CourseDescription

Theaim of this courseisto synthesizenarrativefiimmakingelementsand fundamentalsnto acomprehensiveset
of skillswhichwill be practicallyappliedthrough short-form dramaticprojectsand supportingmaterials.

At its core, this is a production intensive course,but know we will be discussingproduction methodologies,
paradigms,challenges,and theories throughout the year. By exploring technical, thematic, and aesthetic
methodologiesthis coursestrivesto developandproducea final work whichdemonstratesghe & (i dzR GnjqieQ a
voice and vision,and appliesthe &  dzR Srisiic &h@oretical,and practicalknowledgeof the filmmakingcratft.
Theaim is to provide you the opportunity to explore your creative voices,culminatinginto a major personal
projector to specializento a sdectivecreativecraft.

PracticalMethods
Thiscourseis designedo help studentsfurther developtheir individualvoicesand stylesasfilmmakers. We will
be focusingprimarily on the art andcraft of directing.

Background

HavingcompletedpreviousFilm Studiescoursesjncludingintro to Filmand Filmmakingl, we will dig deeper
into specific componentsof media production to further your creative and skillsetsregarding dramatic
cinematic production. Theseinclude both theoretical and boots-on-the-ground best practices,as well as
preparingand understandingnore of the businessomponentsof the industry. While the filmmakingprocess
shouldbe relatively well known to you by now, our focuswill turn to the WHY of storytelling. Thiswill be
exploredat all stagesof the productionprocesgo offer more intimate understandingof creating,developing,
producing,andcritiquingyour work.


mailto:l.raven@uwinnipeg.ca
https://www.uwinnipeg.ca/indigenous/land-acknowledgement.html
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StudentLearningObjectives& Outcomes

Themajor projectin this coursea 7-11minute film. Studentsare expectedto dedicak the appropriate amount
of time to eachelementof the processefore movingon to the next phase.

w Voice and Vision
w Writing

w PreProduction
w Production

w Postproduction

Studentswill conceive pitch, write andvisualizeédeasfor ashortfilm by creatingworkin & outsidethe classroom.
Allexercisesare designedo encouragethe studentto take chancesand experimentwith their own uniguevoice,
vision,andstyle.

Students will choosetheir own crewsfrom amongtheir classmatesand shoot their films anywherethey wish.
Someequipmentis availablethroughthe school,and studentsshouldchoosethe appropriateequipmentfor the
film they are making,andthe appropriatefilm for the equipmentthey canaccess.

Studentscan edit their films in the Edit Lab0T14o0r in the FILMII FILMLABQT10o0r on their own personal
computers. Studentsare not requiredto usea specificplatform or editing software.

Studentswho completethis coursewill be familiarwith the following:

A Creativeindicesand critical thinking skillssurroundingstory developmentand narrativestructure, style,
mood, tempo, andtone with regardto dramaticprojectsundertwelve minutes.

A Developingdynamicand expressiveslementtoolkits by whichto expressdeas,themesand/or
argumentsthrough dramaticnarrativeshortfilms

A Creative(yet effectiveanddetailed!) productiondocumentation,includingbut not limited to pre-
productionpackagesproductionpaperork, on-setand post-productionreports

A Bestpracticesfor collaborationandideacommunicatiorbetweendepartmentsto satisfythe5 A NS Ol 2 ND &
creativevision

A Creativeandpracticaltechniquesto enhancedirecting,cinematographyediting, sounddesign,and
productionmanagemenskills

A Practicalandtheoreticalknowledgeof on-set productionpractices policies,and safetyconcerns

surroundingproductionequipment

KeyTopicsCoveredinclude:

A Originatingand developingcreativenarratives

A Developingyour own voice/vision/style

A Cinematicstorytellingmethodologiesjncludingstructuralanalysischaracterdevelopment,
thematicdevicesworldbuilding

A Visualstorytellingthroughsemiotics rhythm, pattern development

A Submissiopackagesboth Wt A drPréntdtionaldocumentationto securefinancialbacking
throughfunders,anddetailedanalysisandreporting of completedprojects

A Sounddesignasa storytellingtool through on-set dialoguerecording,foley, ADRand mixing

A Cinematographwsa storytellingtool through composition,movement,color, light and shadow,
cameraplacement,jensselection

A Financiabndlogisticalproductionmanagementandaccuratereporting beginningbefore pre-

productionthroughdistribution
A Technicabperationsandbest practices of variousproductiondepartments,includingLighting,
Grip,CameraSoundArt, Locations AssistanDirectors,etc.
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ClasdMeetings

We will meetin personin 0T10.

Sometimesve maymeetin the EditingLabin 0T14or the FILMLalin 0T10.
Sometimesve will go outsideof the building(weatherpermitting) for exercises.
Asthingsevolveandchangewith Covid19, all of that maychange.

NEXUS

Thiscourseoutline and schedulewill be postedon the coursepageon NEXUS.
Allyourassignmentsind handoutswill be postedon NEXUS

Assignmentsvill be turned in on NEXU$&inlessotherwisenoted.

Allyour gradeswill be postedon NEXUS

Somediscussionsvill take placeon NEXUS

Linksto filmswill be postedon NEXUS

It isyour responsibilityto checkNEXU®n aregularbasisfor newsor updates.
I will alsopostlinksto films, events,interestingarticles,etc. on NEXUS

gegeegeeee

EMAIL
Pleaseuseyour UWinnipegemailto contactme. | will usemy UWinnipegto reply or to contactyou.
It isyour responsibilityto checkyour UWinnipegemaildaily.

Covid19

Dueto the resurgenceof COVIELY, it is suggestedhat studentswearfacemasksduringin-clasdecturesand
labs. Specificandinformationregardingfacemasksandall other COVIEL9 related socialdistancingruleswill
be addressedn class.

COSTS FOR PRACTICAL CQNRSES

This is a practical hanas course in filmmaking utilizing video and film equipment and students should take note
of certain costs involved.

There is &50.00 nonrefundable Technology Fe® help defray the costs of regular equipment
maintenance. You paid this fee with your tuition.

In addition to the norrefundable Technology Fee, students are required to p&20D refundable Damage
Depositfor this class. The Damage Deposit is to allow students to borrow department equipment, uselour F
Lab including hardware and software, and use of studio and building spaces (when available) for filmI§hoots.
you lose or damage equipment while it is in your care, or damage software/hardware in the film lab, or incur
damages to a space, the Damdyeposit will be applied to the costs of repair or replacement, but ngtai are
responsible for the total value of the loss even if it is more than this depoginy unused portion of your Damage
Deposit will be returned to you, usually by the end i€l

The deadline for payment of the Damage Deposit will be confirmed shortly, and will be set for the end of
September. If you fail to pay in fyibu will not be permitted to sign out or use any equipment or book space,
including time in the editing la, at the ACTF.

Instructions on the Damage Deposit payment process and deadline will be distributed in the first week of classes.

Once you have paid, send proof of payment to Melinda Tallin.&tllin@uwnnipeg.ca following which:



mailto:m.tallin@uwinnipeg.ca
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1 You will be required to complete and sign an electrdgoipment Loan Damage Deposit
Agreement.

1 You must keep a copy of the Agreement to present (electronically or in print form) to the Equipment
Manager the first time yoattempt to sign out equipment.

(NB: if you are taking more than one course requiring a Damage Deposit, you only pay the Damage Deposit once
during the Fall/Winter term.)

MANDATORY FILM EQUIPMENT ORIENTATION SESSIONS

The Department of Theatre and Filolds scheduled Equipment Orientation Sessions on the following dates:

MONDAY, SEPTEMBER 18, 2023 at 12:30 pm
TUESDAY, SEPTEMBER 19, 2023 at 5:20 pm

ATTENDANCE AT ONE SESSION IS COMPULSORY for students enrolleg3m0rFiFivnaking | (both

sections).
It is also compulsory for students in THFR811 Film Comedy who have not taken THRSI10 in the past.

Failure to attend one of these sessions vabult in:

¢ your beingprohibited from borrowing equipmeniwithout which you cannot pass your course);
¢ an automatic deduction db25 from your Damage Deposiind
¢ arequired separate meeting with our Equipment Manager

Students in THFA3312 Sound Editingnd THFM3310 Film Il are encouraged to attend particularly if they have
not attended before, or as a refresher.

STUDENT EQUIPMENT REQUIREMENTS FOR PRACTICAL FILM COURSES

w Students are required to provide their own portable external hard drives fmoject storage and editing.
The minimum requirement is a 1TB USB2 7200RPM drive formatted for Mac computers. Drives with USB,
USBC, and Thunderbolt connections are supported.

1 Note: Computers in 0T14 will not retain any saved data once turned off so @noyect files will have to be
saved at the end of each session to either your personal external hard drive or the NAS (Network Attached
Storage) that is located in the film lab.

9 Students are requiretb provide their own headphones.

1 We also recommend you have additional hard drive to back up all of your media files and work.

1 STUDENTS ARE NOT REQUIRED TO OWN A MAC PERSONAL ClosMRICDERwill provide information
on working on files between Mac and PC based computers.

w Students should also haveflash drive (also formatted for Mac computers) available for evesgeirson
class/lab to copy assignments and media, and to hand in film work. Please note, they are very unstable storage
devices and are not to be used in place of a hard drive.
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w Students are required to provide their own media cards on which to record their video assignments. It is
advised to bring them to every{person class/lab. Recommended is a Class 10 16 gig card.

w When possible, students will be expected to worktba Media Lab computers (0T14) on the Apbsed
editing software.

w ! O0SLIilIoftS SRAGAYT a2Fds6l NBE AyOfdzRSa ! R20S t NBYASNS
AVID, iMovie or Windows Movie Make€onsult your instructor regeing any other editing software.

1 Students can expect to work on the Media Lab computers on the Aded editing software. With the
unpredictability of COVHRI it is also very possible that students will be using their own personal computers.

1 While it is expected that each student will have access to a free subscription to the Adobe Creative Cloud on
the Edit Lab computers, there are also free alternatives such as: DaVinci Resolve, Audacity and screenwriting
software like KitScenarist and Faulelin addition, there are several free Production Budgeting and Scheduling
programs.

1 We do not expect you to own a Mac personal computeWe recognize that you may be moving back and
forth between the Media Lab computers and your own personal computer. Part girpaeiction is planning
for which hardware and software (including which version of software) you will be working with and making
the best choices.

Makingmoviesis expensivePleasebe awarethat there are major production costswhichwill be incurredas
part of your production projects, as well as ancillaryexercisesOne of the goalsof this classis to help you
coordinateyour budgetsaccordinglyandsavemoneywhereyoucan,but pleasebe diligentaboutfinancing:no
oneneedsto go hungryto makea movie

Yourinstructorfor this classhasa greatdealof experiencemakingmoviesat variousbudgetlevels.
Sheconsidersspinning strawinto goldto be a highlycreativeandrewardingendeavor.

RequiredTextRequired SoftwareRequired Subscription
Thereis no requiredtextbook.

Studentsarerequiredto havea subscriptionto the streamingplatform: MUBI.com
Studentsubscriptionsare $8 a month, after one free month.
https://mubi.com/student

Recommendedrexts
*| may havesomeof theseavailablefor loan.

A Murch, Walter (2001)In the blink of an eye:A perspectiveon film editing - 2nd Edition.

A Mamet, David (1992)OnDirectingFilm

A Weston,udith (various) DirectingActors,CreatingMemorablet SNJF 2 N I y OS & X
A Wajda,Andrej(1991) Wajdaon Film,A MastersNotes

A BressonRobert(various)Noteson Cinematography


https://mubi.com/student
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Useof Cellphonesn Class

Historically| R 2 yalibi studentsto usecell phonesin class.
In Filmmakindl it is not just aboutdistractions,it is a matter of professionalism.
| askthat your cellphones be completelyoff in class.

*If your cellphonefunctionsasyour computerfor taking notesin class pleasebring a pad of paperand
pen/pencil.
Clas<tiquette

Asthisisafilm productioncourse we will follow film productionprotocols:
Attendanceis expected.Ontime is late; earlyison time.

We beginclasspromptly at 10:00.Attendancewill be recorded.

FilmIl functionslike a Film Studio.

| amthe studiohead,andeachof youwill run your own individualproductioncompany.

While Filmmakingdl shouldbe a fun, team driven classthat is rich with classdiscussiongnd participationby all
students this classsdesignedo familiarizestudentswith variousfacetsof motion picture production,andalarge
aspectof thisisto instill and practicePROFESSIONALLSM

Film productioninvariablyrequirescollaborationbetweenindividualsworking toward a commongoal, often in
trying circumstancesCooperation,communication,and commitment from eachstudentis vital when tackling

projects,beit anA y R A @pvdfedizbr & gdclup projectduringlabtime.

Thisis also a seminarbasedclasswhere attendanceand participation are expected.Your presencein class,
however,is not enough.A goodclassalsodependson the dialoguebetween you and others-- your preparation
for classand attention to what your fellow studentshaveto sayis essentiallf you are repeatedlyunprepared,
inattentive, or disrespectfulthis will negativelyaffectyour grade.If you are havingtrouble fulfilling any of these

requirementsfor the classpleasedo not hesitateto contactme.

Theclass/labparticipation and attendancewill be markedasfollows.

Attendance:eachunexcusedbsencewill negativelyaffectyourfinal participationmark.

ClasBegnson Time

In productionthereis a saying:Fifteenminutesearlyis on time. Ontime is late.

Pleasebe ontime to class.lf youO I \belhiere ontime, let me know ASAP PleaseR 2 yim@Keit a habitto be
late. Chroniclatenesswill negativelyaffectyour final participationmark.
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Deadlines

Everythinghat cangowrong,will gowrong. Pleaseplanon that and allow extratime.

Inthe professionalwvorld there are no suchthing asexcuses.

Turnthingsin ontime.

*If you missa deadling, your assignmentmay not be acceptedor may be markeddown in points.

Other criteria consideredby the instructor for the evaluationof this gradeincludes:

A& ( dzR Soyfsirtivecontributionsto classdiscussionsnd practicalgroupexercises.

1 Theuseof appropriate, RESPECTFhithaviorandlanguage.

1 Thedemonstrationof anappropriatework ethic whenengagingn sharedendeavorsduringthe lab

assignmentseachstudentis expectedto pull their weight

1 Generosityandwillingnesgo shareknowledge

1 A& ( dzR @iMngr@sso accepteritique and decidewhether it is useful to their own work.

1 Theevolutionand practiceof excellenttime managemenskills

COURSEVALUATIONS

ASSIGNMENT LAUNCHDATE DUEDATE POINTS %
FilmJournal Septembel5 April 4th 5 05
FinalFilmPitch Sept5&7 Dayof Pitch 05 05
ShortFilmTreatment Sept.5 Sept.15 05 05
PSAIn classgroupproject Sept.12 Septl9 05 05
ShortFilmScreenplayirstDraft Sept.19 October6th 05 05
GenericScene: 10 10
GenericBeatSheet5 pts. BeatSheet:Sep.28 | BeatSheet:Oct.3
GenericSceneDirected5 pts. SceneSep.28 SceneQct.17,19,
24,26
ShortFilmScreenplaysecondraft October5 November3 05 05
LookBook October5 November23 05 05
ProductionBook November7 BeforeProduction 05 05
FilmShoot Sept.5 Januaryl5, 2024 10 10
Assembly Januaryl5, 2024 Januan?29, 2024 05 05
RoughCut January?9, 2024 Feb.12, 2024 05 05
FirstCut Febl12,2024 Feb.26, 2024 05 05
FineCut Feb.26, 2024 March11, 2024 05 05
PictureLock March11,2024 March25,2024 05 05
SoundEdit March25 April 15, 2024 05 05
ColourGrading March25 April 15, 2024 05 05
Completedrilm Sept5, 2023 April 24,2024 05 05
ExtraCredit:PressKit Sept.05,2023 April 24,2024 10EXTRA| 10EXTRA
TOTAL 100 100%
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GradeConversiorScale

A+ 97.5-110% GPA4.5 C+ 70-74.%% GPA2.5

A 93¢ 97.%% GPA4.25 C 60- 69.9 % GPA2.0

A 85¢ 92.9% GPA4.0 D 50¢ 59.9% GPAL.0

B+ 80¢ 84.%% GPA3.5 F below50% GPAO

B 75¢ 79.% GPA3.0 Work NOTsubmittedwill be gradedasO.
*ATTENDANCE

Attendanceis mandatory.Attendanceis expectedto ALLclasses/session#.youare unableto attend, PLEASE
INFORMIHENSTRUCTOHRIOR OTHESTARDFCLASS=ailureto attend classwithout prior notice will result
in the loweringof your final gradeby asmuchasten points.

ASSIGNMENTS
Allassignmentare postedon Nexus Detailsof Assignmentstemplates,andforms are availableon Nexus.

FILMJOURNAL
It is expectedthat studentsin FILMII will watchat leastthree films aweek.Somewill be assignedand somewiill
be of your choosing

Studentswill keepajournal of the filmsthey watch (both assignedand unassigned)
Thejournalis for thoughts/ideas/inspirationsquestionstrawings/storyboards/etcthat cometo mind while
watchingthe films. It is meantto be kept.

PSA
Theclasswill be splitinto two teams.
Eachteamwill producea 90-secondPSAor a messagef their choosingbasedon pitches.

GENERISCENE

3-pagegenericscenewill be assignedEachstudentwill completethe GenericSceneBeatSheetand direct their
own genericscene.Studentswill work together in smallteamsto takethe genericscenefrom the pageto the
screencompletingall elementsof pre-production, production,and postproduction.

THEFINALFILM

Severo elevenminutes.All picture, soundmix, and color gradingcompleted.
Narrative Documentarywith prior permissionfrom Instructor.

Directoror KeyCreative/DepartmentHeadwith appropriateresponsibilities.

PITCH
Concepffor the shortfilm pitchedto the class.

SHORFILMTREATMENT
What happensn the film. Onepage.

SHORFILMSCREENPLAWRSDRAFT
Nomorethan 13 pages.
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SHORFILMSCREENPLSECONDRAFT
Nomorethan1l pages5%

LOOKBOORRESENTATION:

TheLookBook is a visualpresentationthat includesall elementsof their short film: a detailed story, character,
theme, cinematicanddirectorialchoices style,andtone. Twominutesof this presentationwill includeclipsfrom
establishedilms and filmmakersthat haveinfluencedtheir film, andthe & (i dzR 8eydlo@irgvoicein general.
Ideally, it should also include other visual sourcesof inspiration; paintings,still photography,and non-visual
sourcesof inspiration(music,or poetry, for example).TheLookBookitself is a visualroadmapfor the film. It is
usednot only by the director, but by other key creativesinvolvedin the makingof the film.

SHORTFILMSCREENPLSHOOTINGCRIPANDPRODUCTIOBIOOK
Productionreadyscreenplayand ProductionBook.(Tobe detailedin anin-classworkshopand handout.)

ASSEMBLY:
Assemblyof selecttakes.

ROUGHCUT
Firstroughcut, soundandpicture, all scenes.

FINECUT
Lastcut presentedfor final notes/critique.

PICTUREOCK
Readyto lockpicture and beginfinalizingsoundedit and color correction.

COMPLETEEILM
Picturecolourgraded,Sounddesignedand mixed, Titles& Creditsaddedandreadyfor FinalExports

EXTRAREDIT:
PRESRIT:Tobe detailedin a handoutandin-classworkshop.10%

WEEKBYWEEKSCHEDULEBNFOLLOWINBAGES.
F ¢ KRAGK SRE@B U | Y RDES & DK y IS
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09 November

14 November
16 November
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Review:Preparingfor PrincipalPhotographyPartOne
Transportation / Lodging / Food, The Catering Calculato
Your role as a director: communication and encouragem
Production Design

Designing cinematighots: blocking, lining your script,
storyboarding and photdboarding

Rehearsal process

Tech scouts

eegee

€€

Assignment:Production Books for Final Film
{ OKS R izt ¥RND & A Ii{EK SSi G
{ K2 G [@aA ¥ SONY LB LB ch2dSNNEKSSS R
['Ta9whwY{ Il ht
[ LDI ¢lhiwDh{ | ht
LIGHTINGVORKSHOP
EDITINGHEORWORKSHOP

wS @i NB LIFRNYISY OK 210 2 3t NI BLAKRRY

w Whatever can go wrong, will go wrong. How you handle
makes althe difference.

Who deals with which kinds of problems on the set/off th
set?

al yI 2RYMIAA LIFSEFSES Z i
PostProduction Considerations:

Overview of the Wrap and Post Process

Editing workflow, storage, and schedule

Music composition, soundditing and mix

Festival strategy

PECIAGUESTTBA
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